JOHN FLAXMAN
publication in other languages followed. Meanwhile,
to the order of the Dowager Countess Spencer, Flaxman
had produced thirty-one illustrations to the seven tragedies
of JBschylus, at the somewhat improved price of one
guinea each, twenty-seven of which are also in the Diploma
Gallery. They were engraved by Piroli, and published
in London in 1795 and in Germany in 1802. Next
came 109 illustrations to Dante, done for Thomas Hope.
Engravings from these by Piroli were published in Rome
in 1802 and in London in 1807. The original drawings
are said to be in a private collection ; and there are a few
alternative designs in the British Museum.
A group of preliminary sketches for the Homer and
Jischylus illustrations in the British Museum and else-
where show clearly how Flaxman worked. First a
number of slight drawings in pencil were made, in working
out the main idea of the composition. Good examples
are the preparatory studies for Andromache fainting at the
Sight of Hector's Body dragged by the Chariot of Achilles,
and for Achilles fighting the River Scamander (Plate XVI),
One of these drawings was then worked over in pen and
ink or made the basis of a pen drawing, in either case
being simplified and made more precise (Plate XVII).
From the result, a tracing in ink was prepared for the
engraver, to avoid the reversal of the drawing in repro-
duction. In the illustrations to Homer and -^Eschylus,
the main influence is that of Greek vase paintings, especi-
ally in the compositions and in the linear treatment.